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Friday 12th of July 2013, Odéon – Théâtre  de l’Europe, Paris 
 

Translated from French by Fanny Wiard with the help of Anna Leon and Eloïse Sauvion 
 
 
Everything began with a story, a short tale from David Forster Wallace’s 20051 speech : 
 

There are these two young fish swimming along, and they happen to meet an older fish 
swimming the other way, who nods at them and says, "Morning, boys, how's the water?" And 
the two young fish swim on for a bit, and then eventually one of them looks over at the other 
and goes, "What the hell is water?" 

 
 
Based on this story, each group of Young Idea 2013 participants (2 to 4 persons by country) 
imagined a small performance and a workshop. In Paris, all of them had half a day to work with the 
other participants, in order to explore their reflections, aesthetics and their contexts of work. 
 
The Young IDEA 2013 project was designed and developed by the association ab ovo and the 
theater company Les Compagnons Butineurs. We conceived it as a Laboratory for Intercultural 
Exploration of art-education practices. More than 40 young artists involved in educational projects, 
coming from more than 13 different countries participated and, together, put their practices and 
their points of view into question. 
                                                
1 In the Kenyon College, Ohio, United States.   
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Thanks to this story we could generate debates on the different contexts of living, working, creating; 
on transmission; on the relation between the individuals and their environment, on the commons; on 
the relationships between genders or generations. Through this story we were able to tackle the 
topics of creation and art-education, related to the construction of knowledge and of individual 
identities. 
We experienced confusion, destabilization, the fundamental uncertainty of the world, which most of 
the time we try to fight, when it could be a source of creativity. Creativity as a means of opening 
spaces for transformation and personal fulfillment, within systems, formal or informal social 
institutions. 
 
 
Today, who are the ones linking art and education? And how? As the sociologist Howard Becker 
wrote, transformations always come from real persons, doing real actions2 ans that’s why ab ovo and 
the Compagnons Butineurs wanted to design the Young IDEA 2013 project as an encounter. 
 
We wanted to take our time to explore in detail the different conceptions and practices of art 
education, to reflect on our categories, their concepts and the words we use. Our aim was not to 
define what could not be defined, nor to answer the question “what is art-education?” but to 
understand better where each one of us stands as a young professional, what we want and how we 
can achieve it.  
 
As an inter- and trans-cultural project, Young IDEA 2013 did not aim to focus on presumed cultural 
truths, but to explore how individual subjects interpret and understand the situation they are in at 
any given time, interacting with one another. 
 
Crossing the borders of language and knowledge in order to share and put into perspective each 
other’s practice: that’s how we could take up the challenge of a real international exchange of 
practices and knowledge. 
 
The issue is not anymore only about creating an exchange between existing cultures, but also about 
putting forward the ways in which these cultures find a new definition when they interact with each 
other. When we say culture, we mean it as a set of praxes and thoughts regarding the issues of art 
and education, in a given socio-political context. 
 
Finding inspiration in the works of anthropologist Eric Chauvier3, we wanted to go back to the way we 
use words, and avoid the use of language out of context, which may deprive us of our capacity to act 
and understand. 
 
Young IDEA 2013 is a laboratory, a work-in-progress with a long-term goal. As you may have already 
understood, our goal was not to produce a show. We imagined different ways of participating in the 
Congress, from the opening night ceremony to this afternoon, as a means of generating curiosity 
                                                
2 BECKER, Howard. Les Ficelles du métier – Comment conduire sa recherche en sciences sociales. Paris : La découvert, 2002. 
3 CHAUVIER, Eric. Anthopologie de l’ordinaire – Une conversion du regard. Paris : Anacharsis, 2011.  
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and dialogue. Not showing, but creating questions, and letting them spread. And, somehow, this 
already has something to do with education …  
 
Tomorrow at 10 a.m., at the Maison du Geste et de l’Image (House of Gesture and Image), we will 
have a meeting, open to everyone: if you are curious, if you have questions, comments, if you want to 
take part in our common work, please come. We want to revisit together what has been done and 
what still has to be done. 
 
In the coming months, we will prepare a digital and/or printed publication, on this experience, the 
knowledge we collected, and the artistic and professional paths of all the participants, as active 
members of a generation of artists and educators. 
 
We are hoping that many of you will come to reflect with us on Young IDEA. Where should this 
project stand? How can it spread out? But most of all, what is the meaning of « young » in Young 
IDEA ? 
 
Youth was there, during the whole week, physically and verbally. Young researchers, young students 
volunteering, young artists, young amateurs, young professionals. Youth as a state of mind, Jean-
Pierre Saez says4, youth as a way to survive, as we heard it at the Opening ceremony at the Theatre 
de la Ville. 
 
All along the Young IDEA laboratory, generation and inter-generational relationships were discussed 
and thought over.  
The idea of generation touches on the concepts of transmission, experience, change, but also 
divides, by creating categories and power relationships. 
 
For us, generation doesn’t mean age, but is more like an era where everyone meets in a same period 
of time, on the same boat, in the same context, regardless of age. A generation literally means “what 
generates”, “what creates something common”. There are as many forty-somethings as there are 
teenagers using Smartphones or walking with their headphones on.  
 
A generation creates: beyond simple transmission, it contributes in building knowledge, in forming 
the human beings who will receive this knowledge, individually or collectively.  
 
Can generation explain anything? To belong to a generation, to be old or to be young, to seem 
inexperienced or experienced, is it a guarantee of success? Does it give credibility, allow a superior 
position? 
 
 “Experience is a dim lamp, which only lights the one who bears it.”, Céline said5. Transmitting 
experience requires a specific terminology, which, taken out of context, necessarily transforms its 
content. 
 
What should we do with this light then? How can we not admit that everyone has their own lamp and 
                                                
4 9th of July 2013 communication in the Odéon – Théâtre de l’Europe, Paris in the 8th IDEA Congress.  
5 Cahiers Céline 2, conversation with Jean Guénot and Jacques Darribehaude. Paris : Gallimard. p 166 
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that we should find a way of lighting everything around us unselfishly, and not only the path we walk. 
 
Ivan Illitch6, in his radical critical discourse on institutionalized education, notices that it contributes to 
create an age when one should/can be educated, and so an age during which one should submit to 
a master’s authority without questioning it. He adds that a human being, in order to grow, needs free 
access to things, places, methods, events. 
 
So here we come back to education. Do the “young people” as the publicists say, have to be 
educated? Or do they have to disrupt the forms of education, as they was devised by others, artists, 
teachers, parents or politicians? What if we took education out of the constraints of a presumed 
youth? Are young people the only ones having the right and the duty to be educated? 
 
Yes, we are young, we are 20, 27 or 35 years old, but first of all we are part of one and the same 
(same) generation, we sail in the same sea, the same water, two atoms of hydrogen, one atom of 
oxygen and endless possibilities, always moving. Isn’t it enough to consider a common mobilisation? 
 
That’s exactly what ab ovo and the Compagnons Butineurs strive to do, with the help of artists and 
educators, coming from South Africa, Argentina, Colombia, South Korea, Croatia, Spain, United-
States, Equatorial Guinea, Hungary, Italy, Netherlands, Philippines, and Taiwan. 
 
We will close this speech by quoting poet Francis Ponge7: « Mais est-ce que de l’état d’esprit ou l’on 
se tient en décidant de n’envisager plus les conséquences de ses actes, l’on ne risque pas de glisser 
insensiblement bientôt à celui où l’on ne tient compte d’aucun futur, même immédiat, où l’on ne 
tente plus rien, où l’on se laisse aller ? Et si encore c’était soi qu’on laissait aller, mais ce sont les autres, 
les nourrices, la sagesse des nations, toute cette majorité à l’intérieur de vous qui vous fait ressembler 
aux autres, qui étouffe la voix du plus précieux. 8» 
 
 
 

Valentine Bonomo et Lucie Combes 
Co-funders of ab ovo 

Co-organizers of Young IDEA 2013 project 
 

                                                
6 ILLITCH, Ivan. Une Société sans école. Paris : Seuil, 1971.  

 
7 PONGE, Francis. Proêmes. Paris : Gallimard, 1967. p 117 
8 « But, starting from this state of mind which makes us decide to take more into consideration the consequences of our 
actions, don’t we risk to shift, without realising it, to a state of mind where we don’t take any future into account, not even an 
immediate one, where we try nothing, where we let go of oneself? And it is not just oneself that one lets go of, but also others, 
those who brought one up, the wisdom of nations, everything inside you that belongs to adulthood, that makes you « like » 
others, that stifles the most precious voices. » Translation by Anna Leon 

 


